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UvOD

ARWLY MH RQR A&4WR VOLND L NLS SUHGVWDYOMDMX 1D
GRNXPHQWL R 4LYRWX 2VRELWR X YULMHPH NDGD MH SLVP
mnogo nepismenih, slika je imala ulogu knjigayotiv u njoj zamjenjivao je pise
pojmove 3

ORUD OL QHNL UDG LPDWL VDPR MHGQR RGUHYHQR ]QDF
PHYXVREQR LVSUHSOLUX L QDGRYH]XMX MHGDQ QD GUXJL N
JGMH VH PR&a&H UHULYORMNRVHBDQ@ XS GHEMWIDNDQX WHPX" +RUH O
ELWL QHGRYUAHQ LOL PRaAHPR WX QHGHILQLUDQRVW WHPH

ORIJXUQRVW RWYRUHQH LQWHUSUHWDFLMH PRAH GRSUL
novim SURPDWUDpHP PRAHPR GRUL GR QRYRJ VD]QDQMD aWR F
SUHGVWDYOMDMX A6YH @&WR PRAHPR YLGMHWL RNRP LOL ]C
SURPDWUDpP VH X WRP VOXpDMX PRAH SUHWYRULWL X SDVL)Y
SURPLAOMDQMHP ]DNOMXpFLPD L YHIDQMHP RVREQLK RVM
VOLNX pLQH FLMHORP 6OLND SRVWDMH LQGLUHNWQD LQWH

XPMHWQLND L SURPDWUDpPD SD SUHPD VDMPHRAEREBUDPRAW
na sebi ima oblike koji su nepromjenijivi.

123HLU ODWNR 3ULVWXS OLNRYQRP GMHOX =DJUHE



KONCEPT

James McNeill WhisttdrUHNDR MH NDNR RQR A&WR VOLND SUHGVV
SURPDWUD WH NDNR ]D QHNH RVREH PRaAH SUHGVWDYOMDW
SUHGVWDYOMDWL QLAWD 7DNR MH L PHQL aHOMD ELOD GD
isamR MHGQH WHPH 7LP RGULFDQMHP RVOREDYD VH SURVWR
REOLND NRML VH QH EL SRMDYLOL GD VH UDGLOR R VOLNDF
Sami mediji koje koristim pri stvaranju odabrani su zbog oblika koji o URL]JLUL L] QMLK
akril tfluidne forme, i uglientSUDALQD PDJOD 7L NRQWUDVWQL PDWHL
NUHDWLYQLK PRIXUQRVWL L |DQLPOMLYLK OLNRYQLK LVWU]I
HOHPHQWH UHDOL]PD L DSVWUD N FapiMve pEeDstivja ¥sgati DY R ]|DW R
QHGHILQLUDQR 8YLMHN UH GRUL GR VLWXDFLMH JGMH UH S
QHAWR SR]QDWR SRSXW OMXGVNH ILJXUH LOL NUDMROLND
RWNULMH X MHGQRPH UDGXaHMEHLWAXIM H® WHDU HI DMDWID QD G

7TH&ANR MH UHUL NDNR TRUPH L REOLFL StuRinjggBvjjetall] PRMH S
NDGD MH PRM XWMHFDM QD WR aWR VH GRJDYD QD SDSLUX
samiiz sebe jerseu intdllF LML VD SDSLURP JRWRYR VDPRVWDOQR NU
WUHQXWFLPD VDP pDN,VWRGRERR SURPDWOPDPYDG L SXawWDP
sebe.9HUX SDAQMX SULGRGDMHP GLQDPLFL REOLND L QMLKRY
NDNR UH UDZgle@ad. NUDMX L

3 Whistler, McNeill, James; The gentle art of making enemies, 180 L M H Y R/ t6 WidH& jfictude represents that
depends upon who looks at it. To some persons it may represent all that is intended; to others it may represeht nothing
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PROCES RADA

PRVA FAZA

=DSRpPpLQMHP VD SUD]QLP SDSLURP NRML MH XQDSULMH
gessea, vode bijelog akrilg teje ljepljivom trakomfiksiran na poduNakon toga postavljam
sloj maramica ili bilo kojeg papinasoke propusnoste WRVYDUD EDULMHUX L]JPHyX ¢
WH VSULMHpDYD QDVWDQDN RaAaWULK UXERYWM3UBNRLRFDBIYDE
FUQL DNULGXQR VYPREMQD RCiNRje StwiitisfoilSURJUYDp Q X
neckfiniranu pdlogu. 1IDNRQ WRJD QD FLMHOL UDG SRODA&HP GUYHQX
kojadodatno razljeva boju SRQDYOMDP SURFHV SUHaADQMD L GRGDYDQ
formu koja mi je zanimljiva. DGD SUHNLQHP SURFHV SUHADQMD QDVWX S
bWX YRGX QD PMHVWD NRM.IDNR Q/IHP FDRIOPPWRHR IXE0B & UWIXaY
takoboja prodireX SXNRWLQH pLPH VH SRVWLAHJG/B&GIHWQD UD]JUDC
najmanje koristim kistove jer su mi u ovom trenutku kontrolirani potezi najniaimje
%XGXUL GD MH SDSLU ]DVL(BQPHRRMRPDRERIGMRE. §DARNMER M F
WHNXULQH EAPINRROQGRVRUHQXWND NDGD VDP IDGRYROMQD S|
VH X SRWSXQRVWL RVXaL
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Slika Il Prva faza rada




DRUGA FAZA

REOLND 2YGMH VH SRp
RVQRYQD NRPSR]JLFLMD
SRPLQMHP NRULVWLWL
kompoziciju dodatno definirala.
Povremeno siram tzvlokvicevode na
papiru u kojima se crni i bijeli akril
PRJX VORERGQR NUHWTL ™" * = """ " Detalj

2YLVQR R UDGX FLMHOL SuSLU ILJLpPNL

RNUHUHP L SRGLAHPVRIGVIRRL NDBR EDWQL MMW. &L QDPLPQ
vremena provodim upravo u ovoj fagdje dolazi deksperimentiranja sa oblicimidistom
LQWHUYHQLUDP QD PMHVWLPD JGMH MH, SRWRMEQRpPROR Y
NRULVWLP FUQL L ELMHOL DNULO L SXaDP LK GD VH LVSUHS
]DWYDUDP LOL RWYDUDP SRGUXpMD
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Slika IV Druga faza rada
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=DGQMD ID]D SURFHVD SR pctieliMad péstaviRron® it DadAIMIQ DN R Q ¢
SRVWDMH SXQR ODN&H YLGMHWL LPD OL NDNYLK RGVWXSDC(
SRQDYOMDWL SURFHYVY GRGDYDQMD ERMH REMDaQMHQ X GU>
Na kraju u cijeli procestvaranjaGRGDMHP XJOMHQ L Eijilvmdo@uiaddiindi G X 3 RP|
SRWH]LPD SULMHUOUL YHOLNH SRYU&ALQH EH] SRWSXQRJ SUHN
8JOMHQ L NUHGD L]D VHEH RVWDYOMDMX SUD&aDQ L PDJOLpl
QD WHANH REOLNH NRMH VWYDUD DNULO

Slikav 7UHUD ID]D UDGD
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)DVFLQDFLMD QHSUHGYLGOMLYLP L QDVXPLPQLP GRJDyDML]
UDGRYD 6YDNL QRYL SRWH] ELR MH SRSXW PDORJ HNVSHUL
VOLMHGHUHDSRJMRIBAWYDNL UDG |DSRpHOD L ]DYU&LOD QD L\
L]IPHyX ELOR MH QHRpHNLYDQR QRYR L |DQLPOMLYR 6O0ORMI
strplienul. GRYHR PH GR RWNULUGD QRYLK QDpLQD NRULAWHQMD
jesx OL PRML UDGRYL ROXMQD PRUD REODFL LOL SDN HNVSC
VHEL X RVWDYLWL SLWDQMH

awR MH VOLMHGHUH"



RADOVI



Gotovi radl



Gotovi rad2



Gotovi rad3
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Gotovi rad4
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